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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
Adagio, 2018. Oil on linen, 72 x 54 inches
scenes become simultaneously Edenic and dystopian.
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Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
connectors, as visual demonstrations of organizing, placing, locating, and explaining. Prepositions are most often
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
simple words – “inside,” “outside,” “next to,” “before,” “after” – but they allow for complexity, accuracy, and
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
comprehensibility.
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

Valerie Jaudon’s paintings are similarly complex, exact, and knowable. They combine clarity, flatness, precision, and
ready apprehension with a slowed down, demanding part-to-part, part-to-whole read. It is an arena where sensual,
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her titles
come from the world of music, and the
musical underpinnings of her work show themselves in multifaceted contrapuntal organizations combined with
visually melodic passages nearly undone by carefully implanted dissonance, and by the persistence of organizing
themes and articulated movements. A simplified palette, evocative of the classical world – white, black, the rich
umber of exposed linen, the occasional blued steel gray – gives the work a certain deliberate (and deliberative)

cadence and calm. It turns the eye to the painting as a whole, away from the artist’s evident virtuosity and steady
hand, her involvement in every part of the carefully crafted object.
This work has been long in the making and Prepositions is the latest phase of a career that has approached painting
with the gravity and seriousness it deserves, but also with a sense of playfulness, pleasure, and visual wit. These are
paintings to think about, experience, and enjoy.
Jaudon is the recipient of numerous awards and grants and her work has been collected by and exhibited in major
museums. Among them are The Museum of Modern Art, New York; the Whitney Museum of American Art, New
York; the Hirshhorn Museum and Sculpture Garden, Washington DC; McNay Art Museum, San Antonio; St. Louis Art
Museum, St. Louise; Albright-Knox Art Gallery, Buffalo; Städel Museum, Frankfurt, Germany; the Louisiana Museum
of Modern art, Humlebaeck, Denmark; Ludwig Forum Internationale Kunst, Aachen, Germany.
Recent museum exhibitions including Jaudon’s work include With Pleasure: Pattern and Decoration in American Art
1972-1985, Museum of Contemporary Art, Los Angeles, CA (2019-2020); Less is a Bore: Maximalist Art & Design,
Institute for Contemporary Art, Boston, MA (2019); Pattern and Decoration: Ornament as Promise, Ludwig Forum,
Aachen, Germany, traveled to mumok Vienna and Ludwig Museum, Budapest, Hungary (2018-2019); Pattern,
Decoration & Crime, MAMCO, Geneva, Switzerland, traveled to Le Consortium, Dijon, France (2018-2019).

Aubade, 2019. Oil on linen, 54 x 54 inches
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open by appointment only Tuesday
through Thursday from 11am-5pm and will be closed from August 17 - 28. For more information, photographs, or to arrange
a viewing please call 212-247-2111 or email us at email@dcmooregallery.com.

