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Whitfield Lovell 
Servilis, 2006 
Conte on wood, pedestals, stuffed bird replicas 
116 1/4 x 116 3/4 x 46 inches 

 
 

 
 



Whitfield Lovell 
Spell no. 2 (The Heart is Mad), 2019
Conte on paper with attached found object  
59 x 41 x 5 inches 



Whitfield Lovell 
Spell no. 1 (Pas de Deux), 2019 
Conte on paper with attached found object  
59 x 41 x 5 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 4 (The Spirit Is Never At Home), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 5 5/8 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 3 (Mujah), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 3 5/8 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 6 (Yours Is My Whole Heart. Where You Are Not I Cannot Be), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 7 3/4 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 7 (The Somebodiness of Me), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 2 3/4 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 8 (Will Work For Sunlight), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 7 1/4 inches 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 
Whitfield Lovell 
Spell no. 9 (Diamond Cuts Diamond), 2019 
Conte on paper with attached found object 
59 3/4 x 41 x 1/2 inches 

 



Whitfield Lovell 
America, 2000 
Charcoal on wood, flags 
89 x 53 1/2 x 20 inches 



 

 

Whitfield Lovell 
You're My Thrill, 2004 
Charcoal on wood, bombshell casings 
54 x 36 1/2 x 14 inches 

 
 

 
 



Whitfield Lovell’s installations and individual works incorporate hand-
drawn images of African Americans with found objects. Lovell’s 
imagery is derived from his personal collection of hundreds of 
photographs mostly taken during the era between the Emancipation 
Proclamation and the Civil Rights Movement. The artist often pairs his 
subjects with vintage items, evoking personal memories, ancestral 
connections, and the collective past. The human significance and the 
quality of the drawn images with evocative objects allude to 
connections to the past, points to the future, and reaches across racial 
and gender lines. Lovell lives in New York City, is a MacArthur Fellow 
and has recently had a solo exhibition at the Phillips Collection in 
Washington, DC accompanied by a monograph published by Rizzoli, 
and a one-person, one work exhibition at MoMA in New York. His 
installations have been shown at museums across the country and his 
work is in many public collections including the Whitney Museum, 
Metropolitan Museum, Museum of Modern Art, Brooklyn Museum, 
Bronx Museum, Baltimore Museum, High Museum, and Los Angeles 
County Museum of Art. 



 

 

 

 

 

 

 

Whitfield Lovell 

 

Solo Exhibitions 

 

2017 Whitfield Lovell: What’s Past is Prologue, Early Works 1987-1998, DC Moore 
Gallery, New York, NY 

2016 Whitfield Lovell’s Kin and Related Works, Phillips Collection, Washington, DC 

2015 Whitfield Lovell: First Impressions, Arthur Roger Gallery, New Orleans, LA 

 Whitfield Lovell: Distant Relations, Selections from the Kin Series, DC Moore 
Gallery, New York, NY 

2013 Whitfield Lovell: Deep River, Hunter Museum of American Art, Chattanooga, TN. 
Traveled to: Jepson Center, Telfair Museums, Savannah, GA; Cummer 
Museum, Jacksonville, FL 

2011 More Than You Know: Works By Whitfield Lovell, Smith College Museum of Art, 
Northampton, MA 

2010 Whitfield Lovell, Arthur Roger Gallery, New Orleans, LA 

2009 Whitfield Lovell: One Man’s Treasures, Hampton University Museum, Hampton, 
VA 

 Mercy, Patience and Destiny: The Women of Whitfield Lovell’s Tableaux, 
Atlanta College of Art Gallery of Savannah College of Art and Design, 
Woodruff Arts Center, Atlanta, GA 

 Whitfield Lovell: Distant Relations, Berrie Center for Performing and Visual Arts, 
Ramapo College of New Jersey, Mahwah, NJ 

2008 Whitfield Lovell: Kith and Kin, DC Moore Gallery, New York, NY 

 Whitfield Lovell: All Things in Time, Hudson River Museum, Yonkers, NY 

2006 Whitfield Lovell, DC Moore Gallery, New York, NY 

2005 Whitfield Lovell: Homegoing, John Michael Kohler Arts Center, Sheboygan, WI 

2004 Whitfield Lovell: Tableaux, Olin Art Gallery, Kenyon College, Gambier, OH 

 Whitfield Lovell, Arthur Roger Gallery, New Orleans, LA  

2003 That You Know Who We Are: Works by Whitfield Lovell, Zora Neale Hurston 
National Museum of Fine Arts, Eatonville, FL 

 Whitfield Lovell: Ancestors, Flint Institute of Arts, MI  

 Grace: A Project by Whitfield Lovell, The Bronx Museum of the Arts, NY 



 

 

 Whitfield Lovell: Tableaux, Art Museum of Southeast Texas, Beaumont, TX 

2002 Whitfield Lovell: Embers, DC Moore Gallery, New York, NY 

 Whitfield Lovell: Memories, Thomasville Cultural Center, GA. Traveled to: 
Albany Museum of Art, GA 

 Sanctuary: The Great Dismal Swamp, An Installation by Whitfield Lovell, 
Contemporary Art Center of Virginia, Virginia Beach, VA 

2001 - 2004 Visitation: The Richmond Project – An Installation by Whitfield Lovell, Hand 
Workshop Art Center, Richmond, VA. Traveled to: University of Wyoming Art 
Museum, Laramie, WY; The Columbus Museum, GA; Museum of 
Contemporary Art, Sydney, Australia 

2001 Whitfield Lovell: Recent Tableaux, Black History Museum & Cultural Center of 
Virginia, Richmond, VA 

 Embers, Boston University Art Gallery, MA 

 Beyond the Frame: Whitfield Lovell, Knoxville Museum of Art, TN 

2000 - 2002 Portrayals, Neuberger Museum of Art, Purchase, NY. Traveled to: Montclair Art 
Museum, NJ; Tubman African-American Museum, Macon, GA; Evansville 
Museum of Art, IN) 

2000 Recent Tableaux, DC Moore Gallery, New York, NY  

1999 - 2005 Whispers From the Walls - An Installation by Whitfield Lovell, University of North 
Texas Art Gallery, Denton, TX. Traveled to: Texas Fine Art Association, The 
Jones Center for Contemporary Art, Austin, TX; Seattle Art Museum, WA; 
The Studio Museum in Harlem, New York, NY; Robeson Art Gallery, Rutgers 
The State University of New Jersey, Newark, NJ; Contemporary Art Center 
of Virginia, Virginia Beach, VA; Texarkana Regional Arts & Humanities 
Council, TX; Montgomery Museum of Fine Arts, AL; Public Library of 
Charlotte & Mecklenburg County, NC; California African American Museum, 
Los Angeles, CA; Reed College, Portland, OR; National Civil Rights 
Museum, Memphis, TN; San Antonio Museum of Art, TX; Louisiana State 
University, Union Art Gallery, Baton Rouge, LA; Stedman Art Gallery, 
Rutgers-Camden, NJ; Arkansas Arts Center, Little Rock, AR; Dane G. 
Hansen Memorial Museum, Logan, KS 

1998 Collecting Inspiration, The Andy Warhol Museum, Pittsburgh, PA 

1997 Whitfield Lovell, DC Moore Gallery, New York, NY 

 Whitfield Lovell, Southeastern Center for Contemporary Art, Winston-Salem, NC 

1993 The Bronx Celebrates Whitfield Lovell, Lehman College Art Gallery, New York, 
NY 

 Whitfield Lovell, Duke University Museum of Art, Durham, NC 

1988 Whitfield Lovell: Meet the Artist Series, Jersey City Museum, NJ 

1987 Whitfield Lovell: Artist in Residence, Harlem School of the Arts, New York, NY 

1985 Whitfield Lovell: Recent Works on Paper, John Jay College, New York, NY 

 Whitfield Lovell, Howard University Gallery of Art, Washington DC 

1984 Whitfield Lovell, Galeria Morivivi, New York, NY 



 

 

1982 Whitfield Lovell, Interchurch Center, New York, NY 

 

Selected Group Exhibitions 

2020  Creating an American Identity, Springfield Art Museum, MO 

2019 – 20   Black Refractions: Highlights from the Studio Museum of Harlem, Museum of 
the African Diaspora, San Francisco, CA. Traveled to: Gibbes Museum of 
Art, SC; Kalamazoo Institute of Arts, MI; Smith College Museum of Art, MA; 
Frye Art Museum, WA; Utah Museum of Fine Arts, UT 

2019  Detroit Collects: Selections of African American Art from Private Collections, 
Detroit Institute of Arts, MI 

  Complex Uncertainties: Artists in Postwar America, Telfair Museums, GA 
  
2018  Talisman in the Age of Difference, Stephen Friedman Gallery, London 

  25, The Museum of Contemporary Religious Art, St. Louis, MO 

2018 Tick Tock: Time in Contemporary Art, Lehman College Art Gallery, Bronx, New  
York 

2017 – 2019 Third Space: Shifting Conversation About Contemporary Art, The Birmingham 
Museum of Art, AL 

2017 – 2018 On Another Note: New Musical Sculpture, Lyman Allyn Art Museum, New 
London, CT 

2017  ACA Galleries, A Show of Hands, October 7-November 14, 2017  
 Expanding Tradition: Selections from the Larry D. and Brenda A. Thompson 

Collection, Georgia Museum of Art, Athens, GA 

2016 – 2017 Home, Memory, and Future, Caribbean Cultural Center African Diaspora 
Institute, New York, NY 

2016  Recharging the Image: Selections From the Mott-Warsh Collection, Visual Arts 
Center of New Jersey, Summit, NJ 

  Remix: Themes and Variations in African-American Art, Columbia Museum of 
Art, NC 

Art of Jazz: Form/ Performance/Notes, Ethelbert Cooper Gallery of African & 
African American Art, Hutchins Center, Harvard University, Cambridge, 
MA 

2015 – 2016 Common Ground: African American Art from the Flint Institute of Arts, the 
Kalamazoo Institute of Arts, and the Muskegon Museum of Art, Flint Institute 
of Arts, MI. Traveled to: Kalamazoo Institute of Arts, MI; Muskegon Museum 
of Art, MI 

2015 Personal Recollections: Gifts from Robert Dannin & Jolie Stahl, Davison Art 
Center, Wesleyan University, Middletown, CT 

 Modern Vision: American Sculptors’ Drawings from the Linda Lichtenberg 
Kaplan Collection, The Phillips Collection, Washington, DC 

2014 – 2016 Conversations: African and African American Artworks in Dialogue, National 
Museum of African Art, Smithsonian Institution, Washington, DC 

2014 Art Out of Africa: The Davis Collection, Mason-Scharfenstein Museum of Art, 
Piedmont College, Demorest, GA 



 

 

 The Annual 2014: Redefining Tradition, National Academy Museum, New York, 
NY 

 Recent Acquisitions, The Phillips Collection, Washington, DC 

 Please Stand Clear of the Closing Doors, National Academy Museum, New 
York, NY 

2013 Woods, Lovely, Dark, and Deep, DC Moore Gallery, New York, NY  

 Etched in Collective History, Birmingham Museum of Art, Birmingham, AL 

 404 E 14th, organized by Tom Burckhardt, Tibor de Nagy Gallery, New York, NY 

 Rethinking the American Dream, Long-Sharp Gallery, Indianapolis, IN 

 Roots and Links: Gifts from the Women’s Committee of the Corcoran Gallery of 
Art, Corcoran Gallery of Art, Washington, DC 

 Majority Rules: A Decade of Contemporary Art Acquisitions, The McNay Art 
Museum, San Antonio, TX 

2012 – 2015 Shadows of History: Photographs of the Civil War from the Collection of Julia J. 
Norrell, Corcoran Gallery of Art, Washington, DC. Traveled to: The Ogden 
Museum of Southern Art, New Orleans, LA; Cedar Rapids Museum of Art, 
IA; Vero Beach Museum of Art, FL 

 African American Art Since 1950: Perspectives from the David C. Driskell 
Center, organized by the Smithsonian Institute Traveling Exhibition Service, 
Washington, DC. Traveled to: The David C. Driskell Center, University of 
Maryland, College Park, MD; Taft Museum of Art, Cincinnati, OH; The 
Harvey B. Gantt Center for African-American Art, Charlotte, NC; Figge Art 
Museum, Davenport, IA; Polk Museum of Art, Lakeland, FL 

2012 Picture Takers, Visual Arts Center of New Jersey, Summit, NJ 

 Beasts of Revelation, DC Moore Gallery, New York, NY 

2011 – 2012  New Prints 2011/Autumn, International Print Center New York, NY. Traveled to: 
University of Texas, Austin, TX 

2011 War Prizes: The Cultural Legacy of Slavery & the Civil War, Wadsworth 
Athenaeum Museum of Art, Hartford, CT  

 The Question of Drawing, Ogunquit Museum of American Art, ME 

 Never the Same Twice, DC Moore Gallery, New York, NY 

 Cake Walk Unveiled: Contemporary Artists Respond to the Past, The McNay Art 
Museum, San Antonio, TX 

 Printed by Master Printers, Center for Contemporary Printmaking, Norwalk, CT 

2010 – 2011 Embodied: Black Identities in American Art from the Yale University Art Gallery, 
The David C. Driskell Center, University of Maryland, College Park, MD and 
Yale University Art Gallery, New Haven, CT 

2010 Threads: Textiles and Fiber in the Works of African American Artists, EK 
Projects, Beijing, China  

 Anonymous, Kim Foster Gallery, New York, NY  

http://www.driskellcenter.umd.edu/
http://www.driskellcenter.umd.edu/


 

 

 Themes of Identity: Selections from the Hunter Museum Collection, Hunter 
Museum of American Art, Chattanooga, TN 

 United States Mission to the United Nations, New York: ART in Embassies 
Exhibition, United Nations, New York, NY 

 Framed, Smith College Museum of Art, Northampton, MA 

2009 The 184th Annual Exhibition of Contemporary Art, National Academy of Deisgn, 
New York, NY  

 Beyond Appearances, Lehman College Art Gallery, Bronx, NY 

 Collection Selections: Focus on Faces, Austin Museum of Art, TX 

 Sound:Print:Record: African American Legacies, University Museums, 
University of Delaware, Newark, DE 

 Trees, DC Moore Gallery, New York, NY 

 Through the Eyes of Others: African Americans & Identity in American Art, New 
York State Museum, Albany, NY 

 The American Scene, Delaware Center for the Contemporary Arts, Wilmington, 
DE 

 Collected. Propositions on the Permanent Collection, The Studio Museum in 
Harlem, New York, NY 

 Themes of Identity: Selections from the Hunter Museum’s Permanent Collection, 
Hunter Museum of American Art, Chattanooga, TN 

2008 Houston Collects: African American Art, The Museum of Fine Arts, Houston, TX 

 Black Art, Seattle Art Museum, WA 

 The Other Mainstream II: Selections from the Collection of Mikki and Stanley 
Weithorn, Arizona State University Art Museum, Tempe, Arizona 

 Provocative Visions: Race and Identity-Selections from the Permanent 
Collection, Metropolitan Museum of Art, New York, NY 

2007 – 2018 The Harmon & Harriet Kelley Collection of African American Art: Works on 
Paper, Historic City Hall, Lake Charles, LA. Traveled to: College of 
Wooster Art Museum, OH; Degenstein Art Gallery, Susquehanna 
University, Selinsgrove, PA; Amon Carter Museum, Fort Worth, TX; The 
Lowe Art Museum, Coral Gables, FL; Sheldon Memorial Art Gallery, 
Lincoln, NE; Wichita Art Museum, KS; California African American 
Museum, Los Angeles, CA; Krasl Art Center, St. Joseph, MO; 
Pennsylvania Academy of the Fine Arts, Philadelphia, PA; Northwest 
African American Museum, Seattle, WA; Houston Museum of African 
American Culture, TX; El Paso Museum of Art, TX; Customs House 
Museum, Clarksville, TN; The Rockwell Museum, Corning, NY 

2007 Art For Yale: Collecting for a New Century, Yale University Art Gallery, New 
Haven, CT 

 At Freedom’s Door: Challenging Slavery in Maryland, Maryland Historical 
Society, Baltimore, MD 

 Still I Rise: African American Art from the Collection, Columbus Museum of Art, 
OH 



 

 

 182nd Annual Exhibition of Contemporary American Art, National Academy 
Museum, New York, NY 

 Taking Aim: Selections from the Elliot L. Perry Collection, Clough-Hanson 
Gallery at Rhodes College, Memphis, TN 

 African American Art Works on Paper and Selections from the AT&T Art  
Collection, The College of Wooster Art Museum, OH 

Figure It! The Human Factor In Contemporary Art, The Clay Center, Charleston, 
WV 

Works from the Permanent Collection, The Studio Museum in Harlem, New 
York, NY 

2006 Legacies: Contemporary Artists Reflect on Slavery, New-York Historical Society, 
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