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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
Hell’s Bells and Buckets, 2020. Acrylic and sand on canvas, 66 x 60 inches
of architecture —temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
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perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.
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Having spent time in Italy creating works on paper in the fall of 2019, Moyer returned to her studio
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her studio, prompting the need to fully imagine new fantastical
spaces with collage and water-based media. When speaking
about this body of work, she states, “On paper, my fondness
for a comic, sci-fi sensibility turned metaphysical and
atmospheric through the repeated process of staining,
salting, and spraying the surface with inks and water.
Everything is saturated.”
Carrie Moyer is an artist and writer known for her sumptuous
paintings on canvas, which explore and extend the legacy of
American Abstraction while paying homage to many of its
seminal female figures, among them Helen Frankenthaler,
Elizabeth Murray, and Georgia O’Keeffe. Overflowing with
visual precedents and recognizable forms, Moyer’s work
proposes a new approach to fusing material experimentation
and a passion for the history of painting into a highly original
voice. In addition, Moyer’s work, is influenced by a
background in design and queer activism. Moyer was
featured in the 2017 Whitney Museum Biennial and has also
been the subject of recent museum exhibitions such as Carrie
#3, 2020. Mixed media, collage on paper, 25 ½
Moyer: Pirate Jenny, Tang Museum, Sarasota Springs, NY Analog
x 19 ½ inches
(2013); Carrie Moyer: One Night Only, Dallas, TX
(2019); Queer Abstraction, Des Moines Art Center, IA (2019); Carrie Moyer and Sheila Pepe:
Tabernacles for Trying Times, Portland Museum of Art, ME (2020) which will travel to Museum of Art
and Design, New York, NY in May of 2021.
DC Moore Gallery’s exhibition will be accompanied by a catalogue Carrie Moyer: Analog Time
A monograph on Carrie Moyer will be published in Fall of 2021 by Rizzoli.

Galaxyhymne (Galaxy Hymn), 2021. Acrylic and glitter on canvas, 66 x 60 inches

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open by appointment only Tuesday through
Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please call 212-247-2111 or email Sabeena
Khosla at skhosla@dcmooregallery.com.

