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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
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Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
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Santibañez’s work teems with energy and utilizes fluid grid structures to examine the intricacies of organic
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Santibañez began this body of work in her studio in the Bronx which promptly changed in March 2020
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and stained-glass windows in European cathedrals. Santibañez also thought about the rise of climate
change, forthcoming extinctions, and nature as an endangered sanctuary. The Delight of Solitude (2020)

presents an array of watery blues seemingly
emerging from behind a wall of darkened
stems, evoking the tranquility and embrace of
nature as stained glass, while Everywhere and
Nowhere (2021) is a complex maze of fiery reds,
oranges, and yellows, the spectacle of light
radiating outwards.
In other paintings, Santibañez harnesses the
form of the spiral, which is a recurring motif in
her work that she continues to build upon.
Patterned circular and angular forms swirl into
a small vanishing point, with a push-and-pull
of colors blending into and standing out from
one another. For Santibañez, her spiral
paintings are about cycles, repetitions, and
abstractly the state of societal and ecological
turmoil as within the spiral there are two
different directions – upwards or downwards,
growth or reduction.
Everywhere and Nowhere, 2021. Acrylic on canvas, 81.5 x 79.5 inches

“A tempest, a spiral, a shattered grid—for Santibañez, these motifs symbolize states of unrest, both internal and
external. They embody her own process of coming to terms with our collective disharmony—with nature, with
ourselves, and with one another.” -Re’al Christian
--Katia Santibañez is an American artist, born in France.
She studied painting at Ecole Nationale Superieure des
Beaux Arts. She has been in residencies at Yaddo, NY;
Casa Wabi, Mexico; The Albers Foundation, CT; Sitka,
OR; and Civitella Ranieri, Italy. Her work has been
collected internationally and is in both private and
public collections including The Albright-Knox Art
Gallery, Buffalo, NY; The Bibliotheque Nationale de
Paris, France; Mount Holyoke College Art Museum,
Massachusetts; The Morgan Library and Museum; The
Museum of Modern Art; and The Metropolitan Museum
of Art, New York, NY. The artist lives and works in Otis,
Massachusetts and New York, NY.

A Secret Field, 2021. Acrylic on canvas, 51 x 51 inches

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open by appointment Tuesday through
Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please call 212-247-2111 or email Sabeena
Khosla at skhosla@dcmooregallery.com.

